with Hungarian sentiments) and his activities with the Hungarian revisionists, 1 he was accused of irredentism, thus having deprived him of any previous awards and titles. He was expelled from the Hungarian Writers' Society, where he used to be vice-president. His works were black-listed; they could not be published until the mid-1980s, and were aesthetically degraded.
With the regime change-over, his oeuvre was rehabilitated in the political sense; however, owing to traditional literature-historical thought -interpreting national literatures as a 'unison' story -, there is still a strong general opinion of Ferenc Herczeg by which he was an "epigone character" 2 imitating the style of Mór Jókai 3 and Kálmán Mikszáth, 4 sided psychology" resulted from narrowing down his "story-telling talent […] solely to the magnates and the gentry" 5 (Utasi 2002: 78) . Up-to-date historical thought, however, evaluates these phenomena in a more shaded way. Since history too lives in variants -and there are increasingly more narratives on these (White 1973 ) -, given its historical trait, literature also exists in variants of utterance within the same culture. Within such a mesh, expressions other than the canonic literary utterances, hence bestsellers, also have a rationale and value-creating effect. The role of literary science is to comprehend these differing movements.
From one perspective, interpreting the phenomena of Hungarian historical narrative from the end of the 20 th century and the beginning of the 21 st , following the novel-writing style of Jókai and Mikszáth does not mean epigonism but a choice the 20 th century -overshadowed by war -to reconstruct the Hungarian historical 1 The Hungarian Revision League (1927 League ( -1944 as a social organization was founded to organize of the world about the injustice of the Trianon Treaty, thus facilitating its revision. Ferenc Herczeg was the chairman of the organization. 2 "What must have been most deceiving at the time was the intellectual and artistic likeness of Herczeg's historical novels to certain respected, esteemed antecedents. Ideologically, he seemed exactly what made his oeuvre transient. In both relations he would only repeat something from completely different." (Imre 1996: 154) 3 Mór Jókai (1825 Jókai ( -1904 was one of the most prominent Hungarian novelists of the 19 th century. He revolution. His oeuvre comprises of over a hundred volumes. 4
Kálmán Mikszáth (1847 Mikszáth ( -1910 was another acclaimed Hungarian novelist and publicist of the 19 th century, as well as MP. He is considered by Hungarian literary historians to be Mór Jókai's spiritual heir. 5
Péterfy emphatically stressed: it would be such a waste if Ferenc Herczeg limited his narrative talent strictly to the circle of magnates and the gentry since his psychology would slowly turn one-sided." (Utasi, 2002. 78) world. That is to say, on grounds of this view, the historical narrative always puts thought and reconstructs Jókai's and Mikszáth's 19 th -century historical narrative, the one in which Herczeg's narrative also founded a tradition.
Scarce research conducted in the 1980s -like the research by Béla Németh G. (Németh, 1985) -made it clear that contrary to the stereotype created about Ferenc Herczeg he was not a writer of the gentry but of the elite middle class, which had been the bearer and recipient of elite culture in Hungary before World ideology as the number one public enemy, an antiestablishmentarian intellectual composition. Therefore, it was not unusual that his oeuvre, although it was a success story of the Horthy-era 6 but distanced from Nazism, was erased from the public mind for decades. Then, in the early 1950s, the elderly, exiled Ferenc his works which were not against the regime be published. This did not happenexcept for one book written in 1905; Szelek szárnyán [ ], a travelogue and ship's log about his voyages on the Adriatic -posthumously turned into a teenage adventure novel -, came out in 1957.
It should be pointed out that contemporary critics, such as Frigyes Karinthy, 7 the ingenious writer for Szelek szárnyán as a shallow, entertaining piece of writing lacking any poetic the two writers, the social grounding of their views. "With my poor, deplorable soul, crammed with philosophy and poetry by anguish and anxiety, I somehow try to comprehend this viewpoint as if I were standing on the shore watching the yachts gliding in the distance.
[…] However, the nobility glide on white yachts, sailing past happy and joyful isles and exercising their smooth skin to bronze in the scorching seaside sun. This perception inevitably does not grasp anguish! -thus it cannot understand poetry either: -and to the least its highest and most intense apex: worship and comprehension of nature" (Karinthy 1910 (Karinthy : 1150 understanding nature, then lack of poetic depth and lack of experience in the description of the Adriatic, that Herczeg is only a 'describer' (in today's terms: narrator); what is missing is the poetic vein, and the landscapes are short of genuine lyric. In addition to the fact that this narrative orientation -seen from a prose writing, we should also observe that the critic oversees certain important aspects of attitude and origin, e.g. that the landscapes created by Herczeg are not metaphoric expressions of his lyrical experiences identifying with nature but visual images, so-called vedute, registering scenes of nature, inspired by visual arts, presented from a large-scale perspective (Imre 1966) .
What might also follow from contemporary positioning, time distance, theoretical orientation, and lack of basics is that Frigyes Karinthy does not at all recognize and does not refer to, or he even rejects, that Szelek szárnyán is such a literary/artistic album/breviary which was entirely created in the spirit of Art Nouveau; what is more, it presupposes -not only in a visual sense but also in the view of the world and mode of existence -a Secessionist manner, which, on the one hand, means leaving the rejected present and present-time society, while, on the other, a decadent attitude towards indulgence in life. Therefore, Herczeg, having sailed around the islands and the coast of the Adriatic in his twenty- drowned in a cup of tea in Budapest. I could not have escaped otherwise from that so-called worldly life. I did not need aloneness more than anyone human value in me, its seeds were ripened mostly by the vast silence of the crystal desert, the blazing heat of the Adriatic sun (Ibid. 192). Having soon realized that he could sincerely be at home at sea while sailing in his own boat, he decided to purchase one. In 1904, accompanied by Sándor renowned centre of sailboat-and yacht-building. He bought a 26-ton, slim yawl Sirály [Seagull] . This comfortable marine craft was 63 feet in length and, apart from the suite, it had a cabin and a double guest room (with a separate toilet and sail store-room. A certain captain Chambers, a red-haired Scottish seaman, sailed it in 23 days to the port in Fiume (today: Rijeka), where Herczeg could take it over. The new owner hired a four-man crew to operate and maintain the boat; he had uniforms tailored for them, and he ploughed through the waves of the Adriatic under their navigation. The boat's homeport, where it was moored in wintertime, was Portoré Bay (today: Kraljevica) near Fiume. In addition, it was accepted into "Sailing the sea, in many years, I only met two Austro-Hungarian yachts. One belonged to Ákos Pauler, a university professor, and the other was also owned by a university professor: E., a professor from Zagreb" (Herczeg 1939: 201-202 ) -Ferenc Herczeg wrote in his memoirs. According to him, the elite owners of yachts and sailboats in the Austro-Hungarian empire gathered in Pola (today: Pula): " […] in the Port of Pola, the yachts of the Austrian gentry were anchored, but they were mostly sailed during 'the sailing week'. On that occasion, the yacht owners wore their white uniforms, invited each other's ladies for tea, sailed to the nearby Brioni, and afterwards returned home to Vienna or to their Czech castle. Weeks-and months-long voyages were undertaken only by the three of us: two professors and a writer" (Ibid.).
cruised around the Dalmatian isles accompanied by his two good friends from Budapest. In 1905 (the year when Szelek szárnyán was published), his itinerary was the Bay of Corinth; before that, however, he had sailed to Venice, which he of Budapest" (Ibid. 231).
In August 1909, the Sirály -sailing from Spalato (today: Split) to Sebenico (today: Šibenik) -off the island of Zirone -almost got shipwrecked. It ran into a windstorm, and only with tremendous effort and by lucky chance could the his boat. L. Janko, an eccentric British gentleman living in Fiume, bought it from him and named it Helen. An interesting detail of the sailboat's further fortune is that the new owner later sold it to King Alexander, who eventually donated it to the Bakar Naval Academy. "I could not afford another boat" -complained Ferenc Herczeg -"the World War came, which pulled the Adriatic from under us. Whenever I stroll along the seafront in Abbazia (today: Opatija) and watch the blue water, I feel like a bankrupt landowner who goes on foot in front of his once owned castle. Sometimes I get a strange feeling that my long-gone youth wanders somewhere out there, in the distant south, out in the sunny Adriatic, among the silvery grey islands." (Ibid. 297)
A Secessionist masterpiece of Hungarian book art
Szelek szárnyán (1905) 9 was much more than a simple typographic work: it was a genuine masterpiece of Hungarian Secession, the direction in art at the beginning of the 20 th century proved to be decisive not only
Typographic art all round Europe was "based on the tendency towards the perfection of paper, font style, the engravings, and artistic binding" (Pomázi . 25 Another notable fact is that some of them Mediterranean, meaning they were richly inspired by the sea. It should also be mentioned that this illustrious group of artists contributed with almost a hundred (smaller or bigger) Secessionist style drawings, pictures, and paintings to embellish Herczeg's volume; 26 thus, they could rightly be seen as co-authors of the book.
12 Painter and graphic artist, one of the masters of Hungarian applied graphic art, poster artist, and illustrator, editor of (Seregélyi 1988, 50) . 13 style illustrations mostly presenting the life of hussars, gypsies, and shepherds. (Ibid. 1988, 197 ). 14 Portrait and landscape artist, member of the Benczúr Társaság (B. Society) (Ibid. 1988, 624) . 15 Painter of salon life in the fashion of Bastien-Lepage (Ibid. 1988, 182) . 16 Made decorative pictures and posters, ran an independent graphic studio in Budapest; after 1921, he was the artistic manager of the Helikon publishing company in Temesvár (Ibid. 1988 (Ibid. , 182). 17 1988 . 18 Painter and graphic artist; became popular for his humorous and satirical drawings and illustrations (Ibid. 1988, 428) . 19 Professor at the Fine Arts College in Budapest, devoted to historical paintings, painted altarpieces; in his paintings, the historical and religious characters are elevated to gigantic heights (Ibid. 1988, 143) . 20
by the ancient mysticism of the sea (Ibid. 1988, 404) . 21 Wood carver, decorative designer, industrial artist, art teacher; his oil paintings are dominated by landscape and occasional blazing lights uniting the soft colours (Ibid. 1988, 335) . 22 Painter, fresco painter, and art teacher, who was popular for his paintings and drawings of soldiers (Ibid. 1988, 308) . 23 Tutored by Bertalan Székely, Bertalan Karlovszky, and Simon Hollósy; he went on study tours to Italy several times (Ibid. 1988, 292) . 24 to this volume. For instance, Árpád Basch's illustrator bravado was that in the header of the introduction to the book he drew the famous painting Calm sea 27 by Arnold Böcklin (1827 Böcklin ( -1901 , "the giant of drama and decoration, and a great colourist, the extraordinary virtuoso of deep and bright colours" (Andrássy 1915: 193) -the mermaid with three seagulls, which Herczeg referred to in the introductory lines. The enlarged initial letters of the chapters meaningfully and authentically give a graphic illustration of the ports of call of Herczeg's luxury yacht, before the reader reads about it in the text. The layout of the text, and the type setting, is completely subordinated to the picture: in the parts of the text where it is important to show the picture the illustration simply 'steps into' the how the illustrations in the book become of the same importance as the text. What is more, we shall venture the statement that the illustrative material gives certain grandeur to the volume, and the interaction between the text and the picture either the text or on the surprisingly appropriate pictures. The interaction of the two gives a (more) intense experience. This experience is enhanced by suddenly simple, black-and-white pen, ink, or charcoal drawings, sometimes there are lithographic coloured pictures, or three-coloured illustrations or glued-in pictures dynamic experience, a surprise effect when noticing an illustration commanding attention after turning the page.
(besides the elaborate, crafty work) for genuineness and recognizability of the Thus, among the illustrations, in one of the ink drawings by Ákos Garay we can recognize Ferenc Herczeg himself (Herczeg 1905: 17) .
In addition to what has been mentioned, these pictures have another important function: to show otherness and strangeness. To present in an exotic way the people, cities, and buildings belonging to other cultures, to point to the (cultural) differences, what can possibly be expected from such a volume.
Looking at the illustrations, we cannot but think that many artists, if not all of them, had had personal experiences in the sites presented in the book, meaning that their work was not based on photographs or postcards. This Adriatic In the introduction to the 1957 edition remade into a youth novel, Adorján Stella tried to direct the readers' attention to the misjudged Ferenc Herczeg: "'He lives in an ivory tower' -people would say without knowing him or his works.
and abundant life, after many decades still show that the outstanding writer not only knew the period he lived in and its people, but he also presented a lasting picture in a stainless frame" (Stella 1957) .
Another important fact is that much before the institutional interest in the Adriatic [more precisely, the foundation of the Hungarian Adriatic Society (1911) Szelek szárnyán describing Böcklin's painting, and the header which contains Basch's drawing made after Böcklin, we cannot but notice the authentic symbol kit of Secession: "Under the motionless sea. On the stone, there is a mermaid resting, accompanied by a few black-headed seagulls preening drowsily. Suffocating silence, scorching languid gesture with her arm as if meaning to stand up; nevertheless, her numb limbs draw her back down to the stone. Daydreaming, wistfully, with sweet faintness, though wickedly delighted, she looks out far beyond, as if expecting the upcoming storm which will give reckless life to the slumbering sea. Never has there been a more direct symbolism of the ominous calm before the storm than in this serene painting of demonic force" (Herczeg 1905: 1) .
With the description of Böcklin's painting, Ferenc Herczeg intones the Secessionist experience of the Adriatic conveyed by the travelogue (literary but culture and arts were also given their due place. Among others, Art Nouveau attracted great numbers of visitors. and cultivating the characteristics of the past -opposite to the varieties of folk Secession. It also refers to the statement that the experience of the Adriatic mediated by the writer and the landscapes are not of poetic character but visual images based on (visual) artistic views. In the book, Secession as the style which is suitable for receiving and presenting the landscape, there is also a direct there are three cliffs of the size of a seal's head sticking out of the water. On the three cliffs, there are three big black birds, three cormorants. They were as strangely alike as a Secessionist upholstery pattern" (Ibid. 13). For the expression of Secessionist experience, we can recognize the romantic 36 "This charming and cheerless nest seen from the sea is so romantic as if it had been dreamt out by Ariosto, while viewed from a close-up looks so barren like an extinguished lime kiln. Arbe (the island of Rab -author's comment), the mournful widow of the Adriatic, sits high on a mountain-top protruding into the sea. Around its bold towers, there are ruined little palazzos lying low, where sparrows in a deserted nest of eagles" (Ibid. 20).
The literary text formed by the attributes of the Secessionist way of life and understanding of the world luxuriates in the features, symbols, and signs of the forms typical of the style. We can underline a number of text pieces and images from the context of Szelek szárnyán as impressive examples of Hungarian Secession in literature and visual arts or the sense of life conveyed by the style. Such is, for instance, the adoration originating from the ruins of romance toward the exotic, mystic places and situations, toward the narration and presentation of the experience and situations of dreams or solitude (given by an island) in parts and chapters of the text of different genres.
The descriptions and narrative writing of the third chapter of the travelogue (Zára [Zadar -author's comment]) is broken by e.g. essayistic insert, a contemplation on dreams, which passes on towards its recipient the experience mythically rooted in the universe, the Secessionist images and feelings of desire, more precisely the experience of the opium haze of romanticism (e.g. Coleridge: Kubla Khan). "I do not know a more edifying work than sitting at the helm under the moonlit sky. One does not think then, but is in a strange state of waking dream when embroidered, graceful, and funny nonsense bubbles in the mind. could have become either an archbishop or a king if he really lisped, was lame, cross-eyed, and hunchbacked; it is likely that he was not as athletic as his younger brother hardened in battle. 38 The Turanian territory today is a Central Asian plain covered in steppes. Turanian nations comprise peoples who once inhabited the Euro-Asian steppes, and their present-day descendants.
The term was mainly used at the beginning of the 20 th century although it still occurs. This term is not used by comparative linguistics. The idea lies in the observation that these peoples have had numerous mutual anthropological, cultural, and partly linguistic ties. Hungarians also fall into the group of Turanian nations. According to the legend, the disunity among Hungarians is th century, since sea experience the past reminiscent writer's colourful language prevails over the spectacle and adventure. The base of Secession as a form of existence consists of the thought of withdrawal from the society, alongside with the synchronous attitude, the conduct of the lonely traveller. Besides several smaller episodes 39 of escape from the noisy, ideologically burdened (e.g. by the Austrian hegemony and the Croat nationalist ideology), thus dismissed, socially regulated public life, Szelek szárnyán also contains whole novellas and short stories. Such is the story of the mysterious hermit of the island of San Nicolo (today: Sveti Nikola), or the one about the old men of Gomena. Of the two, the one about the hermit roughened by life on the barren island -of whom the narrator suggests to have been a victim varying the duality of pretense and reality represents a surrealist/nightmarish 20 th century novella. The imagery and the context, the artistic spectacle and the might of the language give a complete, full impression. The ninth chapter (Gomena) also begins -like all the chapters in the book -with a description of a view from the sea: "Near the cape of Gomena is possibly the most barren spot of the Sabbioncello Peninsula. Yellow stone hills embrace a small bay in a wide strip. There is not as much grass growing here as to feed a hungry caterpillar. From the cliffs on the shore there is a tall mast rising into the blue 67). The description of the barrenness of the place is illuminated by the in-text drawing by József Karvaly, which is followed by the narrative on the life of the and redundant in the society: "If on the neighbouring island of Curzola [today: there are no earlier mentions of it, and the idea of the Hungarians' Turanian origin spread only Science of , published in 1861. 39 We might have stayed longer in Szebeniko [Šibenik -author's comment] if the Croat member of appearance of the foreman of the Croat nationalist idea had a special effect on the citizens of Sebbenico: they howled day and night. They screamed really loudly, in the worst pitch of their in a mortar. A dozen of teenagers, who were entranced by the howling disease, were sitting all through the night on a turned-over boat, ten steps away from where the Sirály was moored, and they were singing heroic epics, which could have been a decent contestant in respect of length to the Kalevala epic. Among them, there were people with huge lung capacity, who could have cracked the cupola of a basilica; however, there was not a soul to have any musicality. When we already got used to their monotony, an orchestra marched along the seafront, drumming and trumpeting, as if wanting to wake up the dead. We listened to the noise till dawn, but soon we raised our anchors and sailed toward more silent seas" (Herczeg 1905, 47) . of them over seventy years of age. They must be at least four hundred and twenty years old. The poor old gawks fool themselves that the world still makes use caught by them. The tunas swim in big schools, usually near the shore. Whether a shoal of tuna swim towards Ragusa [today: Dubrovnik -author's comment] or towards Spalato [today: Split -author's comment], they have no business in the short-sighted granddad on the lookout mast will notice the rare newcomer at all" (Ibid. 67). The reason why their life of outcasts is so upsetting as opposed to the narrator's rejection of social life is because it means lack of social status, being cast out and involuntary withdrawal. While for them there is no way back, the narrator's voyage is a chosen freedom, a decadent disillusionment -with ever so apparent reconnections towards civilization.
Conclusion
Ferenc Herczeg bought his twenty-ton cutter in 1904, which he later named Sirály and in which he had many adventures round the Adriatic until 1909. His voyages -as opposed to the general opinion -meant more to the well-off writer's highclass passion: he was the most prominent Hungarian example of the existential manifestation and a literary illustration of Secession, which gained ground at the turn of the century.
Published in 1905, Szelek szárnyán boat as well as with its owner's habits and way of thinking (this is also true vice
The voyage -from Baross Harbour in Fiume (Rijeka) to Bocche di Cattaro (Kotor Bay) and back -lasted from July 1 st to August 25 th , continuing and cruising towards the 'high seas of the Adriatic,' past the South Dalmatian islands and Fiume. "We sail across the Morlach channel to Arbe, from there -keeping to the Dalmatian shores -we sail to Zara, Sebbenico, Trauba [today: Trogir -author's comment], Spalato [Split -author's comment], and to Ragusa. Our southernmost point will be Bocche di Cattaro. On our way back, we shall sail out to the high seas and venture around the islands. In other matters, we do not make any preliminary arrangements. We anchor where we like. We stay in a place as long as we feel good there..." (Herczeg 1905, 4) Besides the crew and the owner of the boat, i.e. the narrator/log keeper, there is his best man and his 11-12-yearold son (Herczeg's godson), as well as his dog called Cezar travelling on board. The narrator introduces them as people who are not new, and this is not their last time, in such a cruise. About the boy, whom he calls 'the kid,' we learn, for instance, that "he gets two kinds of disciplining" (Ibid. 8): "During the winter, his mother and teachers strive to mould him into a tame, diligent and god-fearing young man, while during the summer, the mermaids of the Adriatic turn him into a tough and reckless sea rascal. Beside his mother's pantry, there is a cabinet conserved in spirit. The enrichment of this collection was one of the noblest tasks of the Sirály's expedition" (Ibid.).
It is not by chance that the travelogue starts with Herczeg's description of the painting Calm Sea oeuvre of a religious value -artistic view which is characterized by the mixture festive: "We sailed around the whole island in the dinghy. The cliffs and the lagoons are all as if they had been created by Böcklin's fantasy" (Ibid. 73).
The dual conduct, i.e. the presentation of the voyage as a Secessionist/ decadent way of life, is the most important content of Ferenc Herczeg's multigenre, interdisciplinary, and intercultural feature of this cross-artistic book. These meant an appropriate content and form of the Pannonian man's attraction towards the Adriatic and its pan-artistic expression.
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